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Through Others’ Eyes is the flagship program of the Collaborative Art Center at Givat Haviva. A program of photography and leadership, it is led by the artists Abd el-Rauf Abu Faneh and Tamar Shalit-Avni. This year, Through Others’ Eyes brought together twenty
10th graders from five Jewish and five Arab high schools in the Wadi Ara region, and, through the camera, exposed them to the possibility of a shared society. This exhibition showcases the fruit of the group’s labor in the Collaborative Art Center at Givat Haviva during

the course of the past school year.

The young people who participate in this program are on the verge of going out into the world as adults. Through Other Eyes provides them with a framework where they can share the experience of learning a new field, while learning about a different culture as well.
Visits to the homes of their peers provides the students with opportunities to be hosted by Jewish and Arab families; to experience different environments filled with myriad colors and aromas, and to become acquainted with the surrounding neighborhoods of each
other’s moshav, village, kibbutz, or town. These experiences serve as background and material for study and photography.

The teens work together. Their work does not bear an individual signature but a group one. They pass the camera between them, meet weekly to process the photos and their experiences, and study them from a photographic and artistic perspective, as well as one
which is cultural and personal. In his way, they learn about teamwork and cooperation, as well as about each other’s wishes, hopes and dreams. The participants open a door into the world of art and photography, but also practice how to transmit a powerful message
to the world, as potential future leaders.
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Through Others’ Eyes presents elements from the group’s experiential process. The show combines a documentary facet of the places and people who are part of the group members’ everyday lives, with a symbolic, staged aspect representing feelings and thoughts

about our situation here and now.
Over the last couple of years we developed the process of working around a central theme. The focus of the current show is stereotypes and preconceptions.

The group members chose to look at the schematic manner that groups adopt when talking and thinking about other groups. With apprehension and honesty they placed a mirror in front of themselves and said out loud to each other the words and common expres-
sions that Jews and Arabs sometimes say about each other. We also voiced out loud the things that adults say behind each other’s backs. In the course of our work, patterns were broken down, and expressions dissolved and became images.

The exhibition showcases a series of personal cultural images which are based on everyday objects owned by group members, through which the participants realized the similar and different symbols of their shared culture.

The documentary portion of the show constitutes a human series in which the gaze is dominant. In all of the pieces, the gaze expresses and speaks of that which is human. A series of outdoor photographs presents a view of our surroundings in which the fence is visible,
forming a habitat where the idyllic and the inconceivable exist side by side, every day.



